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Guitar Soloing Masterclass - Week 1

Steve Stine
The Minor Pentatonic Scale - 1st Position
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2 |lst and 2nd Positions Combined
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The Minor Pentatonic Scale - 3rd Position
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The Minor Pentatonic Scale - 4th Position
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The Minor Pentatonic Scale - 5th Position

Z Same shape can be started at
the 15th fret
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* Up to 15th fret only
(Pattern repeats itself at the 17th fret beyond)



4 Practicing the Minor Pentatonic Scales

1. Practice patterns across entire fretboard by raising the pattern one fret higher after completing it from the previous fret
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76 |Ex.11 |Combining All Positions| 9
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Figuring Out the Major Pentatonic Scale

Move the 1st position minor pentatonic four frets back and you will get the major equivalent at the 5th position:

715|Ex.13 |A Major Pentatonic - 5th Position|
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The 1st position of A major pentatonic is right next to the 5th position at the 5th fret:
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1. A major pentatonic has the exact same notes as F# minor pentatonic but the root note is different. A is emphasized

instead of F#.

2. 5th position A major pentatonic shape looks exactly like A minor pentatonic except it started at the 2nd fret with the
root note played by the fretting hand pinkie (as opposed to A minor pentatonic 1st position where root note is played

by index).

3. Second position starting at the 5th fret.

4. Again, major pentatonic scale shapes look exactly the same as minor pentatonic except that the emphasis/root note

is different.
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The Chromatic Scale and Learning Notes on the Guitar

|Piano Keyboard with Notes Showing the Chromatic Scale|
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Understanding the chromatic scale allows us to learn all notes on the fretboard starting with the 6th string, useful for
many things such as figuring out root notes of chords and scales:
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14 Rhythm Pyramid
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Recognizing the beat or pulse, we can subdivide our rhythms into smaller values half of the previous note.
Understanding the rhythm pyramid is very important in music.
Ex.15 |Applying Rhythm Pyramid Concept to Create a Riff|
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Ex.16 |Meandering Example - Eighth Notes Against Quarter-Note Pulse (4/4)|
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Horizontal Movement

Ex.17

16

| JEE

¢

1

<l

 JER

15

12

13

15

Etc...

all ¥

1

osl

15

10

12

AS

135

74

1

AS
-

10

13

1

A el

o

oY H

N

15

17

17

]

15

10

AS
S
-

10

Ex.18
AS

141

{

/

XL

N @
N\

T €157 13><10—€10)-8—810




Phrasing
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Repetitions, Licks, and Patterns
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